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d. apart, dancers
Alvin Ailey’s group film,
’?ngkge, Ppieces of a whole.,

ics go in “I Been 'Buked” — the
section of Alvin Ailey’s master-
tions"” — “There is trouble all

erican Dance Theater abru
its tour and sent its dancers ho'::nely.
Paulos — who creates content on In-
n for the group — asked her fellow
any members if they were, she said,
N to u.u!e some positivity and some
he idea came from the dancer Miranda
: The opening sequence of “The
Bunch” popped into her head. “How
all in little squares,” she said. “That
me think of how we're all being quar- "' \ g' !
1 and are supposed to stay separate, AL ¥
this was a way for all of us to still be 1| /AVAARREE
g together and creating together ‘ ’ ’
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though we're apart.”
g this year — Ms. Paulos, Akua Noni A SRR
cer and Hope Boykin — grace the re- 'lﬁ?lhv (1117100
ulting video, in which they are shown in Ny ) ‘
heir own environments performing
uked” Ms. Quinn described it as “very
‘vulnerable and about creating and nurtur-
ing hope through community,” adding that r ,
thought it “was perfect for what's hap- 5.
ing now.” \ I!masmmmmmu-lmwmmms-mmgﬁmbi“mmw and other Alvin Ailey
" The dancers are shown in squares per- Parker, above, Ameticanlh ’
the deep pliés and overhead Theatex daocees
reaches of the choreography, with each add-
ing to the last like an undulal un-
til they all appear onscreen, lowering their
_arms with their palms facing forward. As
the clips accumulate, we see family mem-
bers, dogs and children. sl
The result is an artifact, elegant in its
brevity:aworkofanrepurposedfman—
‘ uherworkofanmatspeakstqmemomem
" and shows dancers performing, yes, but
L alsojustbeingthemselmmmexrpdvam

dancers, including three who are re-
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. pie Harris's “Lazarus,” after a gunshot
4 :,l;en.shesaid,'allolmemen}lreda“dns
and some women come in and it's two min-
dance.” .
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“Cry” And the dancer Patrick Coker sug:
gested “Sinner Man,” from “Revelations.
‘But with its virtuosic jumps and spins, it re-
quires spaoe—asmdioapnrmeutwould
never cutiit. In a text, he wrote to Ms. Pau-
los, “If anyone wants to do ‘Sinner Man; I'd
be down to meet in a park.”

“I was like, ‘Awesome;” she said. “That
mldbebea?ﬁful.“
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