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“Revelations,’ the 1960 work created by the company's founder, Is the standard ending
to every Chicago performance of Alvin Alley American Dance Theater.
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Storied company stays vital
while not forgetting its past

Performances at Auditorium
Thean'e run through Sunday

By LAUREN WARNECKE

There are two types of audience mem-
bers who go to see Alvin Ailey American
Dance Theater: Some sit through the
show in order to see “Revelations” while
others leave at the intermission, skipping
“Revelations” altogether.

It’s a testament to the dual roles this
company serves as both a historical dance
mm&mythat preserves and presents
works by its founder and a troupe at the
vanguard of contemporary dance,

Ailey has rightly earned its stripes as
one of the nation's best dance companies,
not just because of its history, but not in
spite of it either. The company doesn’t
ignore its founder or allow itself to fade
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