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An Ailey Dancers
Goddess Quality
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diates across the stage, pulling your gaze
like a magnet.

During the company's annual City Center
season, Ms. Green has intensified that pull
with a higher level of confidence, blgssom-
ing in new and classic works, Playing awit-
ness figore, she was a standout in Donald
Byrd's “Gresnwood,” a premiere abaut the
1921 massacre in Talss, Okla, “Tloved her in
“Greenwood, ™ said Judith Jamison, Ailey’s
artistic director emerita. “That she held
that stage that bong?*

“She was like a bulwark,” Ms, Jamison
added, “She was like the ship™

It has also been revealing to see Ms.
Green in older works Hke “Memaria,” which
Alley choreographied after the death of a
friend. Moving from a place of sorrow toone
of joy, M=. Green was almost a spint — ethe-
real and stately — as she floated [ngide
Keith Jarrett’s shimmering score.

“Eha really seems to be in command of
her instrument in a way that she hit another
level” Robert Bartle, the company's artiste
director, said. "Tt' like when someone plays
a wind instrument and takes it o a place
where thera's just enough afr to be in hesr-
ing range without shouting éach note

M. Green, 30, was among nine dancers
hired by Mr. Eattle when he became artistac
divector in 2011 At the time she was in the
second company, Adkey 11

“Everything around that avdition was in-
tense” she gaid. “I felt excited, but New
York can be a big distraction and be a bit
overwhelming, and there was everyone
saying, "Oh. you could get the job, you're go-

ing to do this, I can £o see yon there! I'm an
introvert in an extrovert world, and 1 just
need quiet.”

S0 she decamped for a few days ta Chi-
cago, where her best friend, Preston Miller
— now her fianceé — lived, I was lke: ‘0K
It's calmer there, I'll bearound family, * she
said. “So [ just went, took class, relaxed. 1
ate. I did what I needed to do.

When she returned to New York, she was
ready for the audition — and, of course, got
in. But Mr. Battle said he knew he wanted
her for the main company even before she
auditioned. She had impressed him in an Al
ley 11 performance of “Shards! anather
wark by Mr Byrd,

“To me, she représents what survives our
ancestors,” he said, "She has that goddess,
queenly quality just in her cheekbones.
There’s somathing about her that feels like
something from the past — like the strength
and the survival of so many strong black
‘women that came before.”

Ms, Green was introduced to the com-
pany while still ar Baltimore School for the
Arts; Linda-Denize Fisher-Harrell, then an
Ailey dancer — and & ravishing one at that
— had also trained there and took a class
with the students, =1 still remember exactly
what she did,” Ms. Green said. It was an ex-
erciga at the harrain whichthe extended leg
folded until the foot reached the knee.

Mz Green was blown away by Ms,
Fisher-Harrells beauty, and remembers
thinking: "0h, my God, this is what they're
trying to get us to do. And she looks like me,
She was a black woman and she was from

Baltimore and she sounded like me, and |
was like, wall — she gets paid to travel and
dance and who does she work for?"

With Ms, Fisher-Harrell's encourage-

ment, Ms, Green made her way to the com-
pany, first throogh the Ailey/Fordham
B.EA. program and then at Alley 1L Ms. Ja.
mison called Ms, Green "one of my abso-
lutely favorite-favorite dancers,” and add-
ed, "Sometimes [ don’t know if she even
knows how gorgeous she is”™

Her earliest impression of Ms. Green?
“All legs and arme and with a future” Ms.
Jamison said. "It wasn’t all coordinated yet,
but it was still stunning and memorable
when you saw her come onstage. All the
parts have to come together, and it takes
time."

When Ms. Green joined the main com-

pany, the new dancers had two weeks to
learn material for a 12-week tour. "I remem-
ber going to the locker room and sitting
down at the end of the day and thinking,
‘Whatdid T get myselfinto?" I'm really over-
whelmed. I'm really sad because [ feel over-
‘whelmed. You have those moments where
you feel like: Am T even a good dancer?
Why did they hire me2?*

1t got better. She learned how to rehearse
and how the company works. “The schednl-
ing and the rules and the contracts — it's re-
ally like you need a course™ she said.

As Ms, Green relies more on her instncts,
her dancing has become more authorita-
tive. “I"ve learned (o trust myself,” she said.
“F've lived more."

When she was working on a solo in
“"Greenwood,” Mr. Byred told her to go into a

Jacgueline Green, whi joined the Alvin
Aifey company in 2011, has become natable
becanse of her flexibility and elegance.

studic and create, she said, "moments of joy,
pleading and hallehujah Holy Ghost"

Al first she was hesitant, but then she di-
recied hersell to simply fgure out what felt
good. “Siowly it morphed into something
kind of overwhelming," Ms. Green said. "Do
vou know how you can get tingly? Iremem-
ber not wanting to-come out of the solo be-
cause it felt 50 good. So tolose control, to let

‘it happen is new for me”

But when she's not being genuine? It
feels Hive waork. Maw, though, it's a lot easi-
ar to let po” she said “It takes some
courage and bravery to do that, and mayhe
because of my seniority in the company 1
feel I'm getting that more and more.1f I'm
Eoing to ba & role model T just have to be
complately who 1 am. I dofeel different. Go-
ing oninstinct is & big thing this year”

This season, a highlight for Ms. Green has
been performing in the all-famale castof Ja-
mar Roberts's “Ode." a powerful and poetic
exploration of the éffects of gun violence.
{The dance is also performed with an all-
male cast)

“There was a period of time when there
was a whole bunch of potice targeting hlack
people and we still had to come in and per-
form," she said. "One day, it was like the fifth
person in two weeks and everybody was
crying. People had on sunglasses trying
cover it up. T knew I still had to do my job,
but my heart wasn't connected to it because
1 was torn as a person. [ saw people that
loolced like me. It was like it had happened
o me.”

And it felt close to home. Sandra Bland,
arrested on a traffic violation in Texas and
Iater found hanging in her eell, was a child-
hood friend of Ms. Green's fiancé. Mr. Rob-
erts's “Ode" is more than just a dance.

“It's beyond steps" Ms. Green said,
“which all dance should be. I feel like 1
might be crying by the end. We have to let
out years of our frustrations, That's what
this dance calls for"



