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In theater dance class,
students use choreography
to tell a story.

Progression Over Perfection

A day at The Ailey School’s summer intensive

On a summer afternoon at The Ailey School’s studios, a group of students  in the Ailey curriculum. Students take up to 15 classes a week: bal-

go through a sequence of Horton exercises, radiating concentration and let, Horton, Graham and an elective, which might be hip hop, theater

strength as they tilt to one side, arms outstretched and leg parallel to the dance, West African or contemporary. This summer, the school plans to

ground. Later, in a studio down the hall, a theater dance class rehearses offer five levels of ballet and four of Horton and Graham, each with a

a lively medley of Broadway show tunes. With giant smiles and bouncy specific syllabus.

energy, students run through steps to “The Nicest Kids in Town” from Students can also choose to audition for repertory workshops with

Hairspray. “You gotta really scream!” teacher Judine Somerville calls professional choreographers, which in 2018 included Amy Hall, Lion

out as they mime their excitement. “This is live theater!” They segue King dancer Ray Mercer and Ailey/Fordham BFA grad Levi Marsman.

into the audition number from A Chorus Line, “I Hope I Get It,” their These dancers get a chance to put their training in context in an origi-

expressions becoming purposeful and slightly nervous. “Center stage is nal work. “It’s about the choreographer going in there and providing

wherever I am,” Somerville tells them when the music stops, making them  another level of teaching,” co-director Tracy Inman says. “The dancer =

repeat the words back to her. “Take that wherever you go.” understands in a different way: ‘Oh, I'm using my Horton technique %
This bustling, ever-moving environment is The Ailey School’s sum-  now.” That’s what their job is going to be when they get out in the real 2

mer intensive, which for six weeks each year invites dancers to train world.” &

134 JANUARY 2019



students to let go of
inhibitions onstage.

Judine Somerville teaches
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THE DETAILS
Attendance: 225 last
| summer

| Auditions: U.S.
audition tour, video

submissions and
an annual audition/
workshop in Italy
Timeline: Six weeks
Class sizes: 20-45
students
Ages: 16-25 in the
professional division;
11-15 in the junior
=== division
Housing: Dorm
lodging available
nearby for students
15 and up
theaileyschool.edu/
programs/summer-

intensive
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Ryan Claytor loves
Horton’s precision.




