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Renee’s last dance

By CHARMAINE PATRICIA
WARREN
Special to the AmNews

Tradition continues when the
Alvin Ailey American Dance
Theatre (AAADT) returns for
the 41st consecutive year to the
New York City Center, Nov. 28
to Dec. 30. For artistic director
Robert Battle’s second year, he
again brings a diverse program
of premieres, classics and audi-
ence favorites.

This year’s world premiere is
“Another Night,” by Kyle Abra-
ham, set to Art Blakey & the Jazz
Messengers’ rendition of Dizzy
Gillespie's “A Night in Tunisia,”
where he melds his “dynam-
ic facets of American dance”

Alvin Ailey American Dance Theater's Renee Robinson and
Glenn Allen Sims. Inset: Renee Robinson. (Andrew Eccles photo)

with that of the individual Ailey
dancer. Company premieres
are “Battle’s Strange Humor”
(1998), Jiri Kylian'’s “Petite Mort”
(1991) and, from Tony Award-
winning choreographer of “I'he
Lion King,” Garth Fagan's semi-
nal work, “From Before” (1978).

By popular demand, there
is also the return of Ronald K.
Brown’s “Grace” (1999), Ohad
Naharin’s “Minus 16" (1999),
Battle’s “The Hunt” (2001), Paul
Taylor's “Arden Court” (1981)
and Rennie Harris' “Home”
(2011). Not to be missed are
Ailey classics “Love Songs”
(1972), “For ‘Bird’ With Love”
(1984), “Night Creature” (1975),
“Memoria” (1979), “Cry” (1971)
and “Revelations” (1960).

This year, the Honored
Guest for the celebrated open-
ing-night gala benefit (Nowv.
28) is Academy Award-win-
ning actress and comedienne
Mo'Nique, who will serve as
honorary chair. Two special
evenings are also set aside: Dec.
4, for outgoing executive direc-
tor Sharon Gersten Luckman,
who steps down after two de-
cades; and Dec. 9, for company
member Renee Robinson, who
will bid farewell to fans after
three decades.

As a new company member
back in 1981, Robinson re-
members always falling down
onstage, but thought, “If I could
just make it through this first
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vear, | would be good. Thirty-
one years later, she admits, “It
is work” but “it doesn’t feel like
it's past tense quite yet.” Her
Alley career began in the late
"70s as a scholarship student
in the suminer program; soon
after, she became a member
of the Workshop Company
under Kelvin Rotardier, then a
member of Ailey Il under Sylvia
Waters, before being accepted
into AAADT.

The highlights of her time
with the company are many,
but two stand out: learning Ai-
ley’s seminal solo for a woman
in “Cry”"; and working under
three artistic directors (Ailey,
Judith Jamison and Battle).
Though for “Cry” she was one
on a list of dancers chosen to
first leamn, but not necessari-
ly perform the work, she “was
thrilled to be part of the list.”
As it turns out, Robinson was
indeed chosen, and she has
performed “Cry” many times
since, and the accolades for her
performance continue.

Robinson was also selected
by Mr. Ailey in 1989 as only the
second person atter Jamison to
lead the “Wade in Water” sec-
tion as the “woman with the
umbrella” in “Revelations.” A
reviewer from the Village Voice
wrote, “I catch my breath at the
truth [Renee] Robinson brings
to the moment. There are sev-
eral sides to virtuosity; one has
to do with finesse in details. ...
Robinson is magnificent.”

For Robinson, being a
member of the Ailey organi-
zation has been “a joy.” Even
more confirming is her passion
for continuing Mr. Ailey’s pur-
pose: “Dance comes from the
people and should always be
delivered back to the people.”
As an unofficial mentor for
company members, Robin-
son gives “because that is a
part of a familiar process ...
that Mr. Ailey and others per-
sonify.” She doesn't recall the
word “mentor” being used in
her early years. “People helped
you and guided you, and all
this falls under the category of
discipline ... that was a natural
part of maturing, Irees natu-
rally drop seeds,” she says.

Whether she accepts the
title or not, to many dancers in
AAADT Robinson is a mentor.
For example, after just two
years as a company member,
Jacqueline Green attests to

Robinson’s attention to others
and her need to share: “Her
presence is jusi a breath of
fresh air. ... She connects with
everyone.” In fact, Green said,
“I wanted to make sure T was
in the chair section when she
[Robinson] did her last ‘Reve-
lations.””

Just this year, Green began
performing the umbrella role,
or what she calls “the ultimate
role.” She recalls thinking, “If 1
can do umbrella, it would be a
dreamwithina dream.” For Rob-
inson, this is endorsing, because:
“the roles belong to the genera-
tion doing them” and “the bal-
lets were created to be live.”

Green will carry on the tradi-
tion because being a compa-
ny member has always been
a dream since learning about
them in high school at Balti-
more School for the Arts. At
14, she auditioned and was ac-
cepted into the Ailey School’s
summer program, hut couldn't
afford the fees, plus New York
was too far away according to
her mother. “1 was devastat-
ed,” Green said. In her search
for colleges, the Ailey/Ford-
ham B.EA. Program in Dance
was on her list, and she “ended
up there anyway.” Green would
join Ailey IT before becoming a
member of AAADT in 2011.
This season, Green is a fea-
tured soloist in Abraham’s “An-
other Night,” which for her is
“mind-blowing.”

The pride and accolades for
their fellow company mem-
bers and new artistic director
are effusive. Both Robinsorn
and Green dare audiences to
come see the company take on
and present the diverse works
that Battle brings with true
zeal. “This season will vibrate
with new energy,” says Robin-
son. About the season, Battle
adds, “I'm thrilled to be fur-
ther expanding Ailey’s diverse
repertory with new voices and
talented contemporary chore-
ographers that showcase the
depth and breadth of the danc-
ers arlistry.”

Yes, Robinson will be missed,
but there is no time for good-
byes right now—because as
she puts it, “I'm focusing on
bringing my best to the stage.”
Robinson will be leading all
performances of “Revelations”
during the first two weeks of
the season until her final per-
formance on Dec. 9.

On Dec. 3, she will receive the
prestigious 2012 Dance Mag-
azine Award, which honors
artists who have made major
contributions to the field.

For more information, visit
www.alvinailey.org.



