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Alvin Ailey dancers step it up
with new talent, new works

BY LAumA MoOLZAHN
Specu| o the Trixme

Though Robert Battle has
helmed Alvin Ailey American
Dance Theater for only three
seasons, hes aready put his
stamp on the company, havi
essentially taken it into the 215t
century. That wasnt 2 consclous
dedision, he says its more “what
Igravitate toand feel Ican add”™

Previous artistic director Ju-
dith Jamison gave him the best
advice “coming into this legacy”
Battle explains. “She said, “Just
trust yourinstincts; thats why [
choseyou” Thatgaveme Ecmse
to move this company forward”

The four new arnewish works,
all of which had thair Aileyde-
buts kst year on the company's
Axnditorium programs fram Feb.
28 through March 9 span a ran
of dance stylesand ciun-gap ic
signatures. In general, Ba
hewants to “honar the past, bat
then lock at the presentand re-
vealnew ar b ing talent
that bridges the gap betwemn past,
present and future

Wayne McGregr's “Chrama”
hesays, “aptures the whole

y of the future” Created for
London s Royal Balletin 2006, it
features 2 minimalist set by archi-
tect-designer Joln Pawson and
music by Joby Talbot, inchadi
his archestrations of songs “')rgc
White Stripes. “And then you see
“Revelations” created in 1960, on
the same programt " Battle says.
“Its really exciting ™

“Lift" s Aszure Barton's first
Alley commission; if hername
sounds familiax if's bemuse Hub-
hard Street commissioned her
resonant “Untouched "in 2010.
Battle hasknown her since she
was 16years old and visited ber
oldersister Cherice, at Juilliard,
where he was alsostudying. “Tve
watched ber . hesays “fram
dancing with di fierent companies
m;::gng to make her m'nx::‘:rk

and loved what ] was sedngas
it grew”

Herwork, Battlesays, has“s
raw physicality even 2 bambastic
side: theathletic, the courageous,
the unexpected. It thought-
provoking, it keeps )wgucsm;
its somet mes iranic. And her
musicality is quite briliant™

Curtis Macdnald, whose
percussion Bartonako usedin
“Untouched” created thescore
for “Lift” music shedesaribesas
“really bmsutifi]land dense. Some
ofit is wood percussion, some of
itis breathsounds — the heart
chalra -

“Li&t"is 2 work for 19 dancers.
“It's big? Barton says. “I had an
incredible time working with the
Ailey dancers. [ didn't know them
atall just from watching them
over the years. But the reasan 1
have somany of them is I loved
the participation of so many.
Every parson was equally valued
in the process, though, of course,
there aresame peoplewhoare
noticed, just like in 2 comversa-
tion”

What s hed really Ekesomeday,
shesays, would be for the men
and women to eroles:

m all so strong..

ped about the effect of “Lift”
Barton says, “Its hard not to hoot
and holler when you see those
dancers on stage. Of cowrse, [
want everyone to have their oom
experience, but what [ feltper-
sonally, after keaving the process,
was that | had more breath in my
b:rd) lv.x inspired, full ener-

gized

me: McGregoxr and Barton,
chareographers Bill T Jones and
Ronald K Brown, whoalso have
Ailey premieres on these pro-
grams, have been part of the
family fordecades. A Dey commis-
sioned “Fever Swanp” from
Jones in 1983.

According to Battle, hereoog-
nized and wanted tonurture 2
‘clbwjrmeamgspun who
was “ his own course and
resisting some of the definitions
of whatan African-American

choreographer should be”

A few years after “Fever
Swamp" in 1989, Jones created
the ing “D-Man in
the Waters (Part I)" for his own
company, which performed it
herea fow imesin the early v0s.
Lastyear, Jones setits “Part 1" on
Lhcmlq company, andin 2 way

cocc:ms hack full circle
ormingit In the
m.dxo. e says, Jones kept
saying things like, “Oh now this is
icm‘swm:lc'm the Water” " O
“Mr. Ailey is all over this dance”

Browr's “Four Comers” which
inchdes mgtk amongits 11danc-
ers, is his fifth Ailey commission.
Battle describes Brown asstill a
beauti ful dancerand says thatin
the studio “he’Tl sametimes getup
and start riffing like 2 jarz mu-
sician. Hedoes't say anything
and the dancers just follow Rim.
It really samething. And that

antaneity, that sort of getting to

eroot u?fhng;.xswhtyouscc
on stage — that journey, that
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Linda Celeste Sims and Lamar Roberts In Aszure Barton's "L which will be perfommad by the Alin Alley troupe In Chicago.

Alvin Ailey American
Dance Theater

Whan: Feby. 28 theough Mach 9
Where: Audtorum Theatre,
SO E Congess Parkwy
Tickets: $32492at 800982
2787 or ticketmaster.com

egm '.htcdchmcn oflife
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Battle, who u'a hiscal-
Jesgues to the skies, is dearlyno
slouch hims eifas leader. Barton,
whos known hm 20-0dd years,
calls him “the most deserving,
warmhearted, generous person.
And hes aazy Hemakes every-
ane laugh. It nice to see lim
with the dancers: They lock up to
him, but they can ako have 2 good
time and feel like theyYesu
ported. The atmosphere is Bght™
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Robert Battie s In his third season
as artstic deector of AV Aley
American Dance Theatar



