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‘Revelations’ feeds the soul

Alvin Ailey dance troupe offers a stellar performance of its namesake’s 1960 work

peting by Wynton Marsalis from his “Black Codes™

By Rachel Howard

v “Revelations” is back in the flesh
.rican Dance Theater is darnc-

Alvin Al
and Alvin Ailey Ar
ing it ousingly as ever.

If you've never seen ," or haven't
gotten a dose in a few years, mak ste (o the Ailey
company’s current run at UC Berkeley’s Cal Perfor-

mances, where this eternal and indestructible 1960
classic is slated to cap every program (there are five
of them) on offer through Sunday, April 3. And
brace vourself: as one longtime fan was heard tell-
ing a newcomer on opening night Thursday, March
29, “You're about to go to church.”

That was especially frue with Sarah Daley-Per-
domo projecting equal parts physical strength and
emotional vulnerability in “Fix Me, Jesus,” and
James Gilmer, Chalvar Monte and Kanji Segawa
racing like tornadoes through “Sinner Man.” Yes,
the whole audience clapped along with “Rocka My
Soul in the Bosom of Abraham.” And, yes, there
was an encore.

The Alvin Ailey American Dance Theater, top,
in its namesake’s 1960 work “Revelations.”

album. Ashley Kaylynn Green was the star force
here, shouting for joy and letting go, but also hop-
ping up into the cleanest, most halletic cabiriole

jumps
Other selections also tended toward short and

potent dancer showeases: Jacquelin Harris and
Patrick Coker in sequined tuxedo tails finding the
sweet spot between physical comedy and precision
in “Ella”; Ashley reux and James Gilmer (an
alum of San Francisco’s own ODC/ Dance) clinging,
flinging and unbelievably back-bending to opera
legend Leontyne Price’s otherworldly vibratoin
“Unfold”; Yannick Lebrun crouching in a muscled
ball that, under Burke Wilmore's shadowy lighting
called to mind the forms of Edward Weston pho-
tographs, before arching in silent sereams (o Nina

i ingi /ild Is the Wind."

Finally, Segawa in red ruffled pants and bare
chest matched the rapid-fire groove of classical
Indian kathak rhythms in “Takademe.” t last
selection could beé crowned the most effective virtu-
oso role of Battle's body of work.

But plenty more merited celebration as the Ailey | ain Alley Dance Theater: 7:30 pm. :
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Christopher Duggan

The Alv'i!l’Ailey American Dance Theater in its
namesake’s wide-ranging 1960 work “Revelations.”

Star performance
by Ailey troupe

kneepads in rehearsal —
every dance involved
regularly flinging one’s
joints to the floor and '
rising as though nothing
had happened.

But, more important,
the dances look tailor-
made to Ailey. Someone
newer to seeing the
troupe might never guess Robert Battle has spent \
that fewer than half of 10 years leading the
these dances by Battle Alvin Ailey American ~
e yde on the compa- Dance Theater. ‘

Andrew Eccles

company, Battle- \
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g Battle’s work en N
you both appreci-
s distinguished
graphy gifts and
e all the more
tiently he shelved
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