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Alvin Ailey company performs.
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It's very telling that, even at
60, Alvin Ailey American Dance
Theatre continues to break new
ground. As part of its annual visit
to Atlanta’s Fox Theatre, the com-
pany is presenting its first ever
two-part ballet, "Lazarus," in
honor of the company’s 60th
anniversary seasor.

Founder Alvin Ailey often
referred to his modern dance
worksas "ballets,” but his pieces,
unlike most traditional story bal-
lets, were typically a single act.
The lengthier new work, created
by renowned hip-hop choreog-
rapher Rennie Harris, nonethe-
less feels like a natural fit for the
Ailey company; it's innovative
and contemporary, but also per-
fectly at home within the compa-
ny’s traditions.

In its two acts, the ensemble

work “Lazarus” tells an abstract
story of suffering and renewal.
The somber first act has the danc-
ers, dressed in drab street clothes

mnhlsomtomeeaﬂyzotheeu '

creating bleak s lma}m
m’ ?:gﬂndme%cult
tory of grpres!on and violence

ple in America.
Wlth heads ping or shoul-

' ders hunched, dancers in Har-

ris’ work mstem(l’?' paint quick,
abstract tableaux of physical and
spiritual exhaustion.

In its costuming, its sweepin,
movemernts and its occasion
forays into gospel music, the
first act of the work often seems
to be in complicated dialogue
with Ailey’s most famous work,
“Revelations,” with which “Laza-
rus” shares a program. Indeed,

Ailey’s voice is sometimes heard

in recorded interviews in “Laza-

rus,” and a voice cries out for “Mr,
Alley atthe end of the piece, his
shadow projected on a screen
at the rear of the stage: “Laza-
rus” is a work that’s always con-
scious of the enormous legacy,
of the shadow cast, by the great
work of the company’s founder.
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However, the suite of

dances in “Revelations” ulti-

mately tell an upl
of the faith, comm
tenacity of

asth journeyed from slay-

“Lazarus” tells
a pmllel stowofublnh its
ﬁmactmaemtbe

story

ta'lomyofhdlvldualmﬂu-
ing. In Its central figure ofa

Jjourneying pilgrim encounter-
ing figures crawling or limp-
ing across the stage, the work
recalls Dante's “Inferno,” a
Jjourney into hell. The musi
cal soundtrack is often
tuated by the sound of ean
beqts, coughing, heavy breath-
bar dogs or gunshots,
mt actan inscru-

table, nightmarish quality.
In one of the work’s most
memorable images, the com-
pany lies on their backs, arms
raised and undulating, sug-
gesting the waving stalks of
some bitter crop.

A North Philadelphia
native, Harris often brings
verpacular street dance to the

nity and

vin m
¥y 15"
&e m.toda
bere

modern dance performance
stage. It's an aesthetic that'sa
beautiful fit for the Ailey com-
pany dancers, whose sense

of precision and control, of

emotional connection to their
bodies, is always beautifully in

evidentin their carrying out of

Harris' movement. An action
as simple as the slow lifting
of a leg or even a quick run-

ning across the stage can have.

compelling intensity.

The bl .drean%kz tone
is always clear, but specific
narrative references can
oceasi be challengingly
abstract in the work’s first
act, But the piece undeniably
ﬁndsnsenetgyandheanbeat

inthe second act. Dressed in
more contemporary street
clothes, the companf'
with Harris' insanely intri-
cate hip- op footwork, pre-
rforming his moves
pq'&syndlmnldtywhﬂe
also allowing the personal-
ity and,individuality of each
dancer to emerge. It’s a seg-
ment of the work that elicits
gsm tand applause
the audience. One of the
evening’s most exciting and
crowd-pleasing moments has
the ensemble dancing with
feetand

rhythmic, percussive
" hand-claps to the sounds of an

up-tempo remix of Nina Sim-
one’s classic “Feelin’ Good.”

WIm's most remark,
:’ble in Hmls’ work is the

melds% .
méon‘:” ri
e refine

ing, s
ble forces: t
nce of the stage with the

erce energy of the street,
ﬂmdlty’whh%edm the
communal the individ-
ual, all blending and flow-
ing tofether in lnventive

and original ways,
“Lazarus” is a story ballet in

which the narrative remains
decidedly abstract, butit's a

work that’s clearly engaged

excels with and respectful of Ailey”

legacy. It's unafraid to bring
a sense of uncharacteristic,
troubling ambiguity to the
stage, to pose unanswerable
guesu'ons in its nightmarish

epiction of suffering. Some
viewers may find that dense,
stark sense of abstraction in
the opening act off-putting,
but in its rousing second act,
viewers will con-
nect to the work’s simultane-
ously cool and sophisticated
depiction of resurrection, &
rebirth that inevitably cir-
clesbackto pam"ts:uxe tothe
work of Ailey elf.




