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ALVIN ATLEY AMERICAN DANCE
THEATER STAR IAMAR ROBERTS
RETURNS TO THE CITY THAT
BRED HIS TALENT

By Drew Limsky
Phatography by Grege Delman

Despita glowing proise from the prass, if
Jomar Roberts is a god of dance, he's o
rother humble ore. To becr him tell ir, the
demands of being & principal dancer with
Alvin Ailey are such that moments of
grondiosity cre few and for between. But
whan thay do hapgen, Roberts says, “l feel
like it's the highest form of myselt... pure
expression.” While in rehearsol for o
23.city North American tour that lands at
the Adrienne Arsht Canter Feb. 20-23, the
Miomi notive locked back on his trajectory
as he anticipated his return to his home city.

February 2014

114 Alvin Ailey American Dance
Theater's Jamae Roberes muakes his move.
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What's the most exciing
thing about your life right
now? [ turned 31 chis year,
and I'm sort of in a place
where [have penipective an
everything that I've done.
U really grateful for where
T, and Doy pee o do
that "dancer thing where
you'se constarely pushing,
pushiag, pushing for msore.
When you were growing
up, did you have a bot of

! arfistic

encovragement
from your family? Thar
happened in school. These
was an afterschool program,
and | had nothing elw to
do—my beothers were
playing foceball. w0 | figured
Dooaald just dance. They
needed mose guys. It was
fun, and & was scomeching |
was good a2, Was it difficult
1o find role models? Even
in high school, 1 never really
M .‘V .* 'mddl- l never

saw any African-American
rule dancers thae [ wanted
10 aspare 1o be. There wasat
any actual living person |
wanted 1o be until way Liter,
when [ was actually in the
Alvin Ailey company. And
then [ wanted 1o model my
life after other artists who
weren't necesarily dancers;
they were musiclns, wiiters,
like James Baldwin, John
Celerane, Tons Morbon,
Randall Kesan. And, of
comirse, Abvin Ailey. Whert
have beea soma of your
career highbights so far?
There's 2 wala chareographed
by [AAADT Astiuic
Director] Robert Bartle,
called Taside” It's scary
because it's teally grueling
and extremely expressive,
It's ane of thawe pleces that
kind of forces you 1o be
campletely vulnerable on
sage. I'ma private kind of

guys bus ir clicked wich me,
Wheneves 've perfonmed

ic i Miam, in's dways
gotten a good respanse,

and thae mateesed the

most to me. Your Miami
performance this month
will be a homecoming. Are
there pecple close ko you
who will be in the audienca?
Oh, for suse—ay mony
and one of my reachers from
high schocl, Peter Landon,
who tmight me the Guaham
technique ae New World
Schodl of the Arts, and all
my old dance teachers. A

lot of sudents who [ teach
now i 3 sall stadio wheee
I rrain will also all be in the
sudience. Will you be hitting
up any old haunts while
you're im fown? Definitely:
Michael's Genusine in the
Dustrict and Pancher Coffee
in Wynmood, Those are my

two fvortes.



