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There are

50 many dance
schools in NYC!

Making

_cqnnectlons

IS just part

of the

curriculum.
—Co«.'r Joha Snide,
junior at The Juilliaed
School, p. 62

Courtney Celeste Spears, Corey
John Snide and Zoey Anderson
may all be students ot NYC
colleges, but they have zero
New York attitude. The super-
sweet, super-talented trio took
[ time out from their crazy
A schedules to show off beautiful
technique (ond, in Corey’s case,
custom paisley-lined tap shoes!)
at their DS cover shoot. Turmn
to p. 62 to find out why they
chose to dance at Big Apple
colleges—and whether
heading to NYC might
be the right move for
you, too. Then heod to
dancespirit.com and the
DS Focebook page for a
behind-the-scenes video
and fun outtakes from
their shoot.



GETTING YOUR DA
{N THE BIG APPLE

| + Studio 'ho\nguphy by Eria Balano

By Jennifer Stak

My first Friday night at New York University, (wo second
year dance majors had some of us freshmen follow them through Sollo i«
A Uny triangular street corner, There was nothing there bt a4 one-story

buliding that looked rex

for a demolition crew. | didnt know where we

were or why. Then Say

er climbed omo the roal, He began tapping

like a crazy man angr shoes—and my new classmates and |

completely gecked out, Savion was Jamming on a rooftop! For free! Just

blocks from our school! Living in NYC was going to be awesome
Some of the best college dance departments are located smack in the
middle of the Big Apple, and for good reason. “If you want 10 immerse

yoursel! in the center of the fiekl, where the newest ieas about dance

are being formed, where the best artists are practicing, where you can
s¢e a different show every night, NYC is the place 10 be,” says James

, an assoclate arts professor in NYU's Tisch School of the Ans
department. But going 1o college for dance in NYC Is kind of like

isneyland version of being a professional dancer in the big city: It's

rger-than-life experience and & much less risky option than arriving

on 42nd Street with nothing but your resumé and dance shoes

Not Your Normal Campus

The first cues that NYC dance departments
are unusual are the faces around the studio
These schools pluck the best of the best right
out of the Big Apple dance scene: Allegra Kent
teaches at Columbia University's Barnard
College; Joe Lanteri is on faculty at The Juilliard
School; and the dancers in the Alley/Fordham
BFA Program take class from a whole host of
Adist instructors & The Alley School. (Some
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surround myself with da

;m]ustasdrivenaslmn.‘
—Courtney Celeste Spears,

__sophomore, Ailey/Fordham BFA
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“| see as many performances as
I can afford to. I've learned so
much about what I like—

and don't like—and where

I mlght want to dance in
- the futlre \
—Mhﬁ




students even have Alvin Ailey American
Dance Theater company members as their
mentors, which means you might find Alicia
Graf Mack hanging around the dorms!)

Yes, colleges everywhere bring in high-
profile adjuncts and guest artists. But NYC
schools can do it more often because those
people live just a few subway stops away.
“Last year, Larry Keigwin, Chase Brock,
Pascal Rioult and Pam Tanowitz set work
on us,” says Marymount Manhattan College
junior Zoey Anderson, “These are big-time
choreographers you want to know. We get
to learn their movement and make a real
connection with them.” Some schools, in-
chuding NYU, invite entire NYC-based com-
panies for weeklong teaching residencies
Students meet not just the director but also

the dancers, and start to build a network of
industry professionals. “Seeing what these
companies go through on a daily basis bet-
ter prepares students for professional life,”
says Martin. “They know what's going to be
expected of them.”

And NYC's resources don't end there
Choreography and dance-writing courses
might integrate local dance performances
into the syllabus; dance-history classes can
take students 10 museums or the New York
Public Library for the Performing Arts.
Through Juilliard’s Educational Outreach
programs, junior Corey John Snide has
honed his performing and teaching skills
in public schools. “It's not like I'm in a cam-
pus in the middle of nowhere,” he says.
“Juilliard is my gateway to NYC."

s NYC
ight for You?

Despite the unique advantages

of dancing in NYC, going to college
there means sacrificing many of the
typical cornerstones of campus life.
If you're looking for grassy quads,

a big Greek culture or major sports
teams to root for, NYC schools will

It can also be distracting. Between
the shopping, the nightiife and the
entertainment, fun times are always
just around the corner. Dancers have
to resist the temptation to blow off
classes or rehearsals for that party
or film premiere,

For Courtney Celeste Spears, a
sophomore in the Ailey/Fordham BFA
Program who came from a small town
outside Baltimore, the hardest part was
not letting the amount of competition
in NYC intimidate her. “It's easy to look
at it and think, ‘The odds are not in my
favor,’ * she says. Or you can take the
approach that she's learned over the
past year: *| use the competitiveness
to help drive me more than | ever knew
was possible." —JS
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DEGREE OFFERED: BFA In dance
NUMBER OF APPLICANTS: 422 in 2013

ggts
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Ailey/Fordham BFA Program

NUMBER ACCEPTED: 55 admitted and 29 enrolled in 2013
rocus: Core classes include baliet, Horton and Graham-based mod: Q
Locamon: Lincoln Center and Alley's Hell's Kitchen headquarters

TRAMING CROUND: Six current members of Alvin Ailey American
Dance Theater came through the BFA program.

NOTASLE ALsmne: Courtney Heary of Alonzo King LINES Ballet,

Burnett of Hubbard Street Dance Chicago, Victoria
Andrea Guajardo of MOMIX



Make Your Own Curriculum

In NYC, one of the best parts of going 1o
school is leaving school. You can head 10
Broadway Dance Center to take the hip-hop
classes your program doesn't offer, oc load up
on ballet at Steps on Broadway. (Just try not
o gawk when you end up next to Wendy
Whelan at the barre) “T've been able to keep
up my ballroom dancing and %o take classes
with people like David Parsons so | can learn
his style before it's time 10 audition,” says
Zoey. Some classes can even take the place
of an audition: After taking chareographer
Marinda Davis’ class &t Peridance Capezio
Center in 2011, Zoey performed with Davis
in showcases around the city.

In addition to dancing, you can build
your practical skill sets—and get an insid-
er's peek behind the scenes. NYC college
students” resumés might boast internships
with The PULSE On Tour, American Ballet
Theatre and Dance Spérit!

Intro to the Concrete Jungle

Moving to NYC can be overwhelming, even
for people who love bright lights and bus
thing streets. But dancers who start off their
big-city experiences in college have the sup-
port of a smaller community while they
find their footing, “I'm so grateful to have a
structured schedule set up for me, rather
than just randomly picking up a class here
and there,” says Zoey. A college dance de-
partment helps guide dancers so they know
where to find rehearsal space, how to set up

auditions and what resources are available.

Being a student also hooks you up with
allimportant student deals. “Our teachers
always have extra free tickets 10 see Ailey,”
says Alley/Fordham sophomore Courtney
Celeste Spears. “We also got to see Armitage

Gone! Dance—and because it was through
school, we met the choreograpber, Karole
Armitage.” College classes may force you to
see shows you wouldnt attend on your
own—and possibly discover a company or
new style you love,

Zoey, (bebow, L10 &) in Times Square;

The biggest perk for many dance ma-
jors is the chance to attend auditions while
they're still in school, rather than waiting
until after graduation. Fordham students,
for example, are allowed to use profes-
sional experiences as credit toward their
degrees starting junior year. And Juilliard
even helps dancers network so they can
be invited to auditions. Corey made it 10
the final round for Newsies last year, but
decided 10 focus on school instead.

The kinds of auditions students go for
might change over the course of their four
years. “Being here has opened my eyes o
passibilities that | didn't know about,” says
Courtney. She's not alone: The early expo
sure to NYC's dance scene often leaves stu-
dents with entirely different goals than the
ones they amived with as freshmen
“Growing up, it was always just, 'l want 1o
be famous,’ * says Corey. “But I've realized |
love teaching, and | want to use dance to
belp impoverished kids. College has given

with Devmand Richarduon; on the me options for how | can make a living and
Brocklyn Beidge, ater class with & & - .
: cutead ibcat I IE fieel fulfilled artistically. I'm not just trying to

kick my leg up 10 my face anymore.” Bl

Marymount Manhattan College

seckees oFrenen: BFA or BA in dance

NUMBER OF APPUCANTS: 400 0n average

MUMBER ACCEPTED: 160 admitied; 75 enroll on average

wocanes: Upper East Side

SCHOLARSHIP WELP: More than 85 percent of MMC students receive
some form of Snanclal assistance.

NOTASLE ALUMME Jacob Michael Warren of Pilsbolus’ Shadowtand,

recus: Because the school emphasizes versatiity, daily offerings include

Barnard College, Columbia University

WUMBER OF APPLICANTS: There is no sep canca

DEGREES OFFERED: BA, minor or concentration in dance

Lecamion: Morningside Helghts

of audon. 5,605 applied to ds

WUMBER IN DEPARTMENT: 36 majors and 12 minors

roces: Emphasizes the intellectual and cultural exploration of

SISTIR The department partners with Bill T. Jones’
New York Live Arts,

NOTABLE ALwams: Michael Novak of Paul Taylor Dance Company,
Jamie Scott of the Trisha Brown Dance Company, Anna Schon
of Reggie Wilson/Fist & Heel Performance Group

glt:ts dance in a ideral arts satting
Al

The Jullliard School

oecaees orvenen: BFA, diploma in dance

NUMBER OF APPLICANTS: 550600

NUMBER ACCEPTED: 24 (12 man, 12 women) per year
FOCES: Alms 1o procuce Y by

them equally in ballet and modern
Locanos: Lincoln Center

SUBSIDIZED SUMMER TRAVEL: The summer grants program offers
fuading for student-driven outreach programs—anywhere from
Cleveland o Keaya

MOTASLE ALwsams: Edlly Bell of Cedar Lake Contemporary Ballet,
Spenser Theberge of Nederlands Dans Theater 1, Frances
Chiaverind of Morphoses

Pace University

sechee erveatn: BFA in commercial dance

NUMBER 0F APPUCANTS: 207 In 2013

suUMSER AcCEPTED: 57 admitied and 39 enrclled in 2013

FCYS: Prepares dancers for p werk onstage, In
and in commercials

Tisch Schoel of the Arts, New York University
DEGREES OFFERED: BFA or MFA in dance

baliet, modem and jazz classes, plus 1ap, poisde o improv twice & woek,

Abby Siiva Gawezzoll of Parsons Dance

Lecanem: Financial District

snownme: Students have the cpportenity %o perform in over
50 departmental productions per year,

NOTASLE ALuss: Former Miss Teen USA Logan West; Miss Southern
NY Macison Embeey; Megan Peterson of the Rockettes toer

W AND OT: The program is designed so undergrads can graduste

NUMBSER OF APPUCANTS: 400-550 BFA candidates in three years.

NUMBER ACCEPTED: 30 NOTASLE Atusese: |20 Robinson of Batsheva Dance Company,
reces: Tralns students for careers in y and dance ina Dosling of Compl Ci porary Ballet,
wecanes: Greenwich Village Jann Freeman of Tayeh Dance



