INEW, YORKPOS g

December 15, 2011

Ailey hits a ‘Home’ run

By LEIGH WITCHEL

HE Alvin Alley company isn't just about

*Revelations" Moew artistic director

Robert Bartle put together a program
Tuesday night of four varied works — from
revivals to a recent commis-
sion — to unveil his com-
pany's changing face. The

ven James Bovd's moves are showy, but
keep up with the blistering speed of Naren
Budhakar's vocals, Still, neither is enriched
Ty the mix. Boyd even lip-synes — a trivial
and cheap joke.

Ohad Naharin's “Minus 16,” also from "9,
has gome great, occasionally
nteractive, moments, 4
haunting duet to Vivaldi's

makeup wasn't []aw]css_, but ALVIN AILEY “Srabat Mater"ﬁeahucs
there was much to admire, AMERICAN DANCE Bovd and Ghrai DeVore

- Adlev's own “Streams” was grasping and butting one an-
made in 1970 to an eeric per- THEATER other in slow mation, as if

cussive seore by Czech com-
poscr Miloslav Kabelac, The
large cast balances and tilts

across the stage in pale light,
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trapped in the same dream.
At the finale, a chunk of Lhe
audience wound up onstage
alongside the dancers —

and the pilece highlights the

dancers’ prodigious abilities — the men
can whack their upraised hands with their
extended lepgs. Still, “Streams™ feels thinly
developed, as if it's more about showing
off than chereography.

East meets West — awkwardly — in Batr-
tle's 1999 solo “Takademe,” here accompa-
. @ied by an Indian vocalist reciting rapid-
lire, tongue-twisting syllabification, Kir-

amazingly, the volunteers
somehow kept up with the choreograply
sprung on them,

Bur Naharin never knows when enough
is enough. The cut-and-paste work seemed
to end four times. Still, “Minus 16™ seemed
to be a hit with the audience, and the danc-
ers look gond in it

The dancers also look great in Rennie
Harris' *“Home.” They busl out in loose but
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intricate hip-hop, vet Harris gets more out
of the moves than mere showiness.
“Home" was inspired by the struggles of
people living with HIV. Matthew Rushing
separates himself from a slowly undulat-
ing group: He's shaking, but with ecstasy
or chills? The music heats up, and so does
the dancing — with stellar, grooving per-

Robert Battie lands with “Hnmé." one of four pieces ih his first season as Alvin Ailey's direetor,

formances by buth Rushing and Alicia
Graf Mack. But even in the heat therc's a
chill: a community of people together, but
isnlated.

The picee is Battle's first commission,
and it highlights the company's new but
natural face. And, for now, there’s no face
like “Homwe,"



