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Some fancy footwork

Hubbard Street,
Alvin Ailey set the
tone for spring
dance season
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Euvpmxumy high-peollie
dance sctivity i3 oo tap in the
coeming days fn Cldcago. O
May I8, the Alvin Alley American
Dasoe Thenter opens its annual
enpagement st the Aoditortum The
sire, with veteran arvistic (irector
Judith Jarsdsor, who wan Alleys -
mdliate helr, preparing 10 pass ber
weighty job on to chorvographer
Robert Bactlo ns of July L. On May
19, Hobbard Street Dance Chicago,
which & in absclately brwurs form
these dayn, will retum to the Harris
Thester for Music and Duoce with
a program of three major works, In-
cloding one that, ironieally encagh,
was originally creatoed for the Alley
dancers. Horw is » closer look st
what each company has in store:

Among the masy Chicago
prwnderes 1o be preseated dus
ing Alvin Alley American Dance
Theaters six prograems of mized
repertory heoe will be “Ancinted”
(achedialed for opening night, and
ut the May 31 and May 22 mati-
peea), nn accivimed 2010 work by
former Ailey dascer Christopber
L. Huggrine that impressionistically
chronicies the paasing of the Loreh
froen Alley 0 Jamdson, sad now
froen Jusdson to Batte

“1 3ot the compazry in 1925, the
yoar before Mr. Alley died” Huggine
mid “The traamition to Ma Jamison
was a no-bralher; pasedng the
cosnpany (rom master Lo Muse was
nn odwious decision, Mre Afly, who
iod his company for 21 years, was 2
vislooary, bot as with any compasy
poing throagh a major shift, there
was some chaos. Yet once the dust
sotthed, it was cloar Ma. Jasnison’s
leadership woudd firmaly cemest the
fture of the Alley cepanization.”

Alvin Aoy American Dance Theater's Linda Celeste Sims and jamar Roberts dance “Anoiated.” | ¢ s

Aloeuo King

Jamison invited Huggizs to cre-
ste 3 work for ber flaal season mt
a hunch meeting in Parts in 2000,
whes Huggins was teaching there
aned the Alley comgpuny was on toar,

*She pever asked or o specific
phece, ot a (B company work,”
Huggios recalied. “And | kaew the
company istory bocxase 1 was s
part of it sinee 1952 when § becsana
» sumener Sollowship scholar A year
Istor, | waa hand-picked by Mz Ab
ley o joim the company. So saturally
Iwanted (o celebirnts the logacy aad
say thank you to Ms. Jasdson.™

In “Prasing” the opening section
of “Anciated” a woman dressed
in biack reprosents Jasmison, and
sho dances with a muan (the Alley
figure), who is moving towxrd death
and passl=g the redns 1o ber

“The woman then changes into
8 parple dress, petting ready for
that passing from Master to Muse”
Hegpion emxpialaed. “T've beess wid
purpee was a verite color of Me,
Alley's. The foer ladies who join
bhor represent the many woten
who belped Ms. Jamison, During
her Z3year tenure, most of the key
degurimenta were run by women,
and the Sally Forth’ section of tmy
piece mlctes their powerful chas-
acter, detertnination and resolve,
The dance’s finad secthon, 52 and
Couning’ [the troype Is 53 yoars
old mow), Is o pure celebration of the
company’s amazing legacy sad sure
future, with Moby's song ‘God Moy~
ing Over the Face of the Wasters'n
huge isspiration for the naovement ™

Other programs wifl iInclode
works by Battle ("Hust " » thrl
ing rivusl for male dancers to Les
Trmbours da Bronx, and “In'Side”
= male s0io to Nina Simone's *Wikd
s the Wind™); Jamison (*Forgot-
ten Time™ 10 Le Mystere dos Vo
Palpgaread; Aley (“Thiree Black

Kings™ aadd "Night Crestere” 10 me-
#ie by Duke Elngion), and more

Of course & woaldn't be =2 Alley
program withoet that ever-breach-
taking sigmature plece, “Revels
thoas” now 50 yeurs old and still the
closest thing to » danoed baptiam.

e

£ 1he very moment the Aey
coeupany i in town, Hub-
Street Dance Chleago

will be presenting ks company
premiere of “Following the Subtie
Carrent Upstream,” s work origh
maly created for the Adley dancers
by ASonizo King founder of the San
Francisco-based contemporsry
troupe LINES Rallet, “Upstream” is
something of & warm-up for a multl
yvar, Joyor Fousdation-fanded ool
lshoration between Habbard Street
nnd LINES, with the plan being for
King to create a pew work iovolving
both companios

Set 1o the mvasie of South Afrkca’s
Mistaen Makobn, Incia’y tabis mas-
ter Zakir Hussaln, and composer
Migosl Freocoal, King explalned his
work “takes it titke from the notion
that there is 8 dowmwanrd nash into
our senses, and if there is any shifk
from that thusderogs Lorrent we
It 00 agsing the current.”
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“Ic's lico sadmon swimming
wpstroam,.” King asdd. "And | believe
that to do seything different, to be
erady original, you sust o againat
the Bow”

Ring has “retrofisted” his werk
for e Hubbard Street dascors,
whom he descries aa “having &
plaaticity not restricted by any
particular style®

“They arv easy on the floor,
which b stussal for such chasionlly
trauined dancers, asd they can move
through so many dfferent styles be-
onase they've worked with so masy
Afferen choreographers. No move
ment Is wednd 10 them. Of course
wery company has a belief system,
sod going to work with thean is like
visiting » different church”

Abo on the Hubbard Street pro-
praen will be two axhilarsting works
fromn recent msaons “Untooched”
the 2010 plece by Canadian-teed
Aszare Bartoa, » Baryshadow
protoge whoss mesmerizing medh
taticn on the distinctive onatagy
and offstage personalitien of the
Hubbard Street dancers i» set to
musie by Cartis Macdonald, Njo
Roag Kie and Lev “Ljova™ Zhertin,
nnd Boropeas msster Jird Kylians
SETRE"" {the title stands for the
running time of 27 minutes and
B2 seconds), set to music by Dirk
Haubrich, and to texts spokea in
the native bagusges of the original
east members.



